Four Indeterminate Songs for Chorus (SATB) 


Barry R. Morse 


> ; 
mem thay ra gon-na kill us all! 


a FS rmjar 


pe ya don t ston hem they're gon nawstal us “alien ait svon don sio ihe 
aa che ae nan ee 1/5, spoken 


iid! 


x< 
Jf you dont stop them they're gon-na kil! us all! jeu ivu Etip AAN hd es Bon Ma , iO Mew VETS we slay ts gon-ne kill ng } 


— id ——_ — m 
E a aa -w — a I — a comaty — cy 
r a7 , 


— 


Four Indeterminate Songs for Chorus (SATB) 


I. You’re Afraid? 


You’re afraid? 

Lemur! 

I have no wish to fight a blind man 

The power to claim life is not superstition 
Perhaps 


II. You’ve Come Back A Tribune 


You’ve come back a tribune 
I need a truly obsessed cryptozoologist 
And you’re behind me and on all sides of me 


Tell me something, in your professional opinion 
He has endured such heartache, Lady 
But surely a prefect, a senator 


IIL. If You Don’t Stop Them They’re Gonna Kill Us All 


If you don’t stop them they’re gonna kill us all! 
That is the least we can do 


If I was, I would have said it 

My dear colleague, you do want to be rid of him, don’t you? 
What do you say to a person like you? 

And more 

No idea what you said 

And I’m supposed to believe that 

Will the jury please note, exhibit ‘A’ is a heavy, blunt instrument 
A spinster 

To tell the truth we are completely mad 

There are always a few 

I think you’ ll like it 

Be careful of Ricardo 

T’ll be back soon 

Yeah. Do you paint? 

It’s time to be honest with her 


...means there’s something to know. If you really didn’t you'd say: 


There was a time... 

Yes, but unfortunately a century of neglect... 

I tell you... 

It’s still the same 

[laughter] 

Only I was chosen, 

So I said: 

They could not have sent someone more dedicated 

It was just so exciting 

As far as everything I know, those two men killed 
your husband and stole the money 


IV. You Learn A Lot Watching Things Eat 


You learn a lot watching things eat 
Oversight? 

Oh yes, yes, yes, yes 

They’ve gotta be kidding 


My dad’s cooking 
He’ll be back 

I doubt that 

He’s gone 
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ABOUT THE TEXT 


All the text for these songs was randomly generated, line by line, by my faulty DVD player. While 
a movie or TV show on DVD was playing, occasionally and without any forewarning, the subtitle 
function would automatically kick on, presenting me with a single line of text at random like an 
oracle message from the “Great Beyond”. I began to write these down and during a period of over 
a year I had accumulated quite a list of seemingly unrelated phrases. These phrases, however, were 
subjected to a kind of editing process. 


The collection phase was guided by a simple rule: whenever the DVD player produced two or more 
lines during the playback of any one disc, I would delete those lines from the growing list. This was 
to eliminate any obvious tick in the DVD function and allow only a truly single randomly generated 
line, which in traditional divination practices would suggest an oracle with deeper meaning. 


Once collected, and in order to be presentable as poetry, only a few more edits were needed. Most 

of the lines seemed by coincidence to group themselves into four sections, despite the wide variety 
of recorded subject matter they came from. Those lines that didn’t seem to “fit” were deleted. This 
judgement call was based on lines that would too easily give away the original movie or TV show, 
contain cursing, a foreign language, or that, based on my conscious interpretation, didn’t seem to fol- 
low the prevailing “subject matter”. At no time, however, was a line or word added or placed out of 
order. Lines are repeated in the Four Indeterminate Songs, however, to help create a sense of form. 


In some cases punctuation marks were added where they seemed appropriate. 


All seeming relatedness and “meaning” is otherwise “synchronicity” and exists in the mind of the 
beholder, which is what happens anyway whenever chance is used for divination. 


ABOUT THE MUSIC 


There is no conscious attempt to utilize any particular musical forms or any theoretical “system” in the 
Four Indeterminate Songs. Indeterminacy is used, but it is not systemized by the use of John Cage’s I Ching 
chance operations, nor is this a serialist piece. Composition proceeded, more or less, on a line by line basis, 
although Form, in general, was kept in mind without specific forms being used. 


There are, however, at least two main musical objects behind this composition. One is the idea of “controlled 
improvisation”. There is, in my opinion, too much “classical” music where every note and rhythm and 
dynamic is meticulously notated and must under all circumstances be adhered to. And this isn’t even serial 
music! There are not enough opportunities for “classical” musicians to free up their creativity through im- 
provisation. To do that you are supposed to play jazz or rock. What I would like to do in some of my music 
is to allow people trained only to read notes to feel free to improvise under controlled, “safe” conditions, and 
thereby get back to the primal roots of music expression itself. To that end, this composition sets conditions 
for short, improvised melodies by soloists and requires others to “get their heads out of the score” and really 
listen to their fellow singers by requiring them to repeat the phrase as though it were pre-notated. Each per- 
formance will be different although, because of the instructions, will be different only by degree, therefore 
constant listening and interaction between singers is required, probably to a greater degree than usual. 


The other main objective of this music is my attempt to create melodic and harmonic structures that, while 
self generating through indeterminate graphic notation, may actually result in some degree of consonance 
and sensibility. To this end I am only a partner with the conductor and members of the chorus whom I de- 
pend on to have the musical sensibility to choose to create music and not just interpret the indefinite graph- 
ics as noise and dramatic gesture. It is my hope that I have communicated this idea through enough notated 
instruction while leaving it to the performers to feel free to use their own musical judgement. Constructive 
feedback from conductors and performers who are able to actually take the time to run through the music 
will help me to clarify this objective. 


As always, I am grateful to all who have comments, criticisms, and questions about this piece, recognizing 
as I do that composers cannot work in isolation without the efforts of musicians who actually make it hap- 
pen. Thank you! 


NOTATION 
X 


4 beats per bar, conducted 


Senza Misura, no meter, events procede relative to each other 


C conductor, special instructions for conductor 

~~m indicates an event is to continue until a certain point indicated by arrow head 
sal conductor sweeps arm from left to right to trigger an event singer by singer leading to a 
thickening of the texture. Singers join in as C’s arm passes by starting from the left 
indicates C’s arm sweep from right to left, altering an event singer by singer starting 


from the right 


unpitched spoken or whispered text or mouth sounds; rhythms and/or improvised melody not 
with other singers, each singer choose his/her own starting pitch and follow the contour 


melody initially improvised by soloist following the rhythms and contour; bracketted letter 
indicates a phrase to be repeated note for note by other singers, solo or in unison 


highest/lowest pitch comfortably possible 


divides a solo part from its section (S, A, T, B) for easier reading 


divides sections (S, A, T, B) from each other for easier reading 


chords and clusters with notated rhythmic value resulting from individual singers 
spontaneousl choosing their own pitches; pitch range of options indicated by relative 
height of cluster shape 


| [ indicates a chord/cluster progression of possibly widening pitch ranges 


1/4, 1/2, 3/4 


indicates what fraction of whole section (S, A, T, B) should perform an event, 
and should be predetermined; often 1/2 of a section alternates with the other 
half of the section; these amounts do not include soloists in the same section; 
wherever possible there should be at least two singers unless “solo” is 
indicated 


indicates a very fluid improvised melody utilizing sliding pitches 
within each syllable; singer should follow contour as closely as possible 


an indeterminate chord/cluster which grows in thickness as C’s arm sweeps 
past; singer adds his/her own individual pitch starting as a closed mouth 
hum and gradually opening to “ah” 


each singer should repeat the phrase a M2 lower or higher than before; clusters 
should therefore modulate uniformly 


indicates a phrase repeated indefinitely after the silence indicated in seconds 


chant-like improvised melody utilizing discreet pitches and intervals 


_ indicated; dotted line indicates that contour is not necessarily to be strictly 


followed 


accelerating-decelerating rhythmic pattern; number of notes not to be taken too 
literally; not rhythmically synchronised with other singers 


PERFORMANCE NOTES 


1. The size of the ensemble will affect the density and therefore the dissonace level of chords, clusters and other events. 
Conductor should feel free to pare down the ensemble and sections in places to achieve the best musical effect. In some 
places in the score this has already been attempted by the use of fractions that indicate portions of a section (S, A, T, B) 
to perform a certain effect. The conductor should predetermine who will participate at these places so that there is no 
confusion at the performance. Rehearsals will help determine how many singers to use to achieve a desireable result. 
However, where 1/4 of a section is indicated, there should always be at least two singers. 


2. Dynamics, tempi, duration of some events (ex. song III, at D), and musical expression are at the descretion of the 
conductor. 


3. Soloists often initiate a melody by improvising within given parameters (ex. “any 2 pitches”, the notated contour, 
etc.). If such a phrase is labelled with a letter in bracketts (ex. [a]), it becomes an established melody that all others must 
try to follow, including original pitch level whenever it is repeated. If such a phrase recurs with a soloist at a later time, 
the original pitch level is not required. Each performance may be different. Everyone needs to listen and be ready to fol- 
low the soloist. 


4. Chords/clusters are indicated with solid blocks (for eighth and quarter notes), or hollow blocks (for half and whole 
notes). At such a time singers should spontaneously chose a pitch independent of others and sing it with their neighbors 
as a chord/cluster while following the notated rhythm. Singers should not move around on the pitch and try to tune it 
meaning that microtonal chords may result and are acceptable. Singers should repeat the same chosen pitch when the 
chord block immediately repeats (ex. two sucessive eighth note chords), but should follow a pitch contour if a chord 
block moves uniformly up or down from a starting chord block (that is, individuals should follow the relative move- 
ment of the chords and not jump widely from one not to another within similarly placed chord blocks). If a chord block 
widens or narrows in relation to a previous chord block, singers near the upper and lower ends of a chord (listen to your 
neighbors to tell where you are in a chord) should move up or down to widen or narrow the pitch range of the chord. The 
ease of accomplishing this will depend on the tempo and practice but within reason this is the goal. No chord or cluster 
however dissonant is “wrong” as long as an attempt is made in the right spirit. Above all have fun! 


5. The conductor, of course, should conduct metered measures and cue entrances, etc. just as in other music. However, a 
conductor’s line in the score, indicated with “C” below the basses “B” is sometimes included for special direction wher- 
ever “sweeps” are needed. A sweep is indicated with a crescendo decrescendo notation with arrows (see NOTATION) 
and is analogous to a filter sweep in electronic music whereby the left to right movement of a slider or turning knob adds 
or filters out sounds to control the density of an event like a chord. At such a time the conductor, holding his/her arm 
horizontally out in front of him/herself 45 degrees to the side moves the arm from one side to the other to control the 
effect. This will indicate when singers in any given section (S, A, T, B) should add to the effect, drop out, or change to a 
new effect. They do this as the conductor’s arm passes by. 


6. In II. If You Don t Stop Them They’re Gonna Kill Us All at rehearsal letter D, the conductor be- 
comes as much a performer as director, as he/she has the ability to create form through the creative 
use of these sweeps, as well as with vertical sweeps which control the addition/subtraction of each 
section (S, A, T, B). To achieve this kind of “equalization” or “band pass filter” sweep, conductor 
holds his/her hand flat to the ground and directly in front of his/her body (in the previous sweep the 
arm is out to the side). Raising the hand brings in the basses, then the tenors, then altos, then sopranos 
as the hand passes the successively higher chorus risers. The opposite can occur as the hand is low- 
ered from top to bottom. The conductor should experiment to find interesting ways to combine the 
two kinds of sweeps for all possible combinations of controlling the event at D. One suggested set up 
for achieving this effect is shown below where basses are standing on the floor spread across the front 
of the chorus, the tenors are standing behind the basses on the lowest level of risers spread left to right 
across the width of the chorus, the altos are behind them and one step higher, and the sopranos stretch 
left to right across the back and highest row. (This is only one possible suggested set up. The idea is 
to allow control and balance of all sounds as the conductor sweeps left to right, right to left, down to 
up, and up to down.) Numbers indicate which “part” a singer, or pair, trio, etc. of singers (depending 
on size of ensemble) sings or recites at letter D. In the score lines of the text are assigned to soloists 
and numbered individuals or pairs, etc. (who work independently, by the way, while reciting the same 
text line) who perform the line, repeating ad infinitum with the notated silence in between recitations. 
This continues all simultaneously while the conductor filters some performers out, fading others in, 
etc. using the sweeps. 


7. Performers at letter D, song III. should “fade in” and “fade out” with conductor’s sweeps, rather 
than abruptly starting/stopping. 


8. Soloists at letter D, song III. are allowed to perform their lines in 5 different styles. Each line can 
be in a different style and can change with each repeat. They are conversational spoken (imagine talk- 
ing to a friend), dramatic spoken (think theater), sing (any improvised tune), sprechstimme, shouted. 
All other parts are performed in a normal conversational spoken tone of voice. Individual lines may 
not always be heard. This is acceptable. A wall of sound or a chance “conversation” may result, 
depending on what conductor does with the sweeps. Enough time should be taken at D to play with 
different sound possibilities. 


suggested chorus set up 


I. You’re Afraid? 


all, whisper repeatedly ad lib. (not with others) 
whisperer, then change to spoken (not with others) 


X You re afraid? 


all, whisper repeatedly ad lib. (not with others) 
whisperer, then change to spoken (not with others) 


You’re afraid? 
all, whisper repeatedly ad lib. (not with others) 


T X You’re afraid? 
all, whisper repeatedly ad lib. (not with others) 


B whisperer, then change to spoken (not with others) 
You re afraid? 


7. 
continue speaking until C’s sweep then change to any 


spoken (as before) 4 2 pitches sung (not with others) 
x 


Youre afraid? You're a-fraid? 


spoken (as before) 2 pitches sung (not with others) 


4 | continue speaking until C’s sweep then change to any 
N x 
Youre afraid? You're a-fraid? 


continue speaking until C’s sweep then change to any 
2 pitches sung (not with others) 


spoken (as before) x 
x 

You're a-fraid? 

continue speaking until C’s sweep then change to any 

x 2 pitches sung (not with others) 


You re afraid? 


spoken (as before) 
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Youre afraid? Youre a-fraid? 


continue whispering until C’s reverse sweep reaches each 


continue whispering until C’s reverse sweep reaches each 


continue whispering until C’s reverse sweep reaches each 
whisperer, then change to spoken (not with others) 


continue whispering until C’s reverse sweep reaches each 


change back to whispers as C’s arm reaches speakers (not with 
others) 


change back to whispers as C’s arm reaches speakers (not with 
others) 


change back to whispers as C’s arm reaches speakers (not with 
others) 


change back to whispers as C’s arm reaches speakers (not with 
others) 


continue singing until C’s sweep then change back to spoken 
(not with others) 


continue singing until C’s sweep then change back to spoken 
(not with others) 


continue singing until C’s sweep then change back to spoken 
(not with others) 


continue singing until C’s sweep then change back to spoken 
(not with others) 


ee 


whisper change to spoken change to whisper change to sung as before 


Ee ee eee. | 


You re a-fraid? 


You’re afraid? 


whisper change to spoken change to whisper change to sung as before 


KARR 4 


You re a-fraid? 


You're afraid? 


change to sung as before 


hisper change to spoken change to whisper 4 


You re afraid? 


You re a-fraid? 


whisper change to spoken change to whisper change to sung as before 


You re afraid? 


You’re a-fraid? 


sweep Lto R sweep R to L 


a Ba 
solo] == 8B eae Ak eh 
‘fraid? N AN 
I x (J 
all, spoken | sung (not with others) spoken sung [a] | | J M21 r 
S14 97 | | 7 ‘) J rp p S| oer 7 D 2 = 
You’rea- |fraid? And Kiar would me be? And where would that be? 
spoken sung (not with others) | spoken sung (any 8va) r 
alae] J my PD PL. 5 72d J z 
You're a- | fraid? And where P that n And where be? 
spoken sung (not with others) | spoken sung (any 8va) 8va) 1 x 
ia e | | D) im d e 
You're a- raid? where would that be? i And whee be? 
spoken Suns (not with others) sole: . 3 pitches 3 all, sung: Ta] i F 
F i I a - j 
B |47] J 7 r - a p r 2 
You're a- raid? And where would that be? And where would that be? where? 


as C’s sweep passes sing 2 


whisper repeatedly spoken (as before) , pitches one time, hold last 
S note (not with others) 
Xz re afraid? 
as C’s sweep passes sing 2 
whisper repeatedly | spoken (as before) |pitches one time, hold last 


note (not with others) 


You re afraid? 


LN 


an eg Fd < 


7 l 
You re a-fraid? le 


oe h 
shout 
ei 


A 
1 Le- 


You re a-fraid? 


cv 


mur! 


solo sung [b] 
foot 
stomp 
3 ** Ihave no wish to fight a blind man. 
foot stomp spoken 


7 x x 
3 a + Youre a- 


(solo) 


sung 


fraid! 


TH 


I have no wish to fight a blind man. 


spoken m 


x xX 
You re a- 


as C’s sweep passes sing 2 


as sung 
š i ® 
whisper repeatedly | spoken (as before) pitches one fame, hold last | shout rq foot stomp wee | | spoken E 
note (not with others) at -7 
x< x x | x xX + 7 x xX 
Winearad 1 Le- mur! 3 x< You're a- | fraid! You're a- 
ao =a [c] a A Bi 
7 shout 
~ l 7. com a 
x x 
Le- mur! > Ihave no wish to fight a blind man. n ach no wish to fight a blind man. 
c |X o — s 
L gh er [b] 
Q Ay 
j i 
I have no wish to fight a T] man. I have no wish to fighta blind man. I have no wish to fight a ae man. I have no wish to fight a a] man. 
all, sung [b 
ung [b] 7 7 
A |e Sor SRS “Or JS Th] Sor S55 
fraid! Ihaveno wish to fight a blind man. Ihaveno wish to fight a blind man. I have no a to fight a a man. I have no wish to fight a 
sung shout spoken sung shout spoken sung shout = [b] Ly M 5 
ia 7 x x F 7 7 xx 7 xx 
T fraid! Le- mur! Youre a- fraid! Le- mur! You’rea- | fraid! ie bo I haveno Wish to fight a o] man. Youre a- 


mel) a H awe 


7} have no wish to fight a blind man. wish to fight a blind man. Thaveno wish to fight a blind man. 


mw 


I have no I haveno wish to fight a blind man. 


blind man 


blind man 


a 


blind man 


| 


blind man 


blind man blind man! 


shout 
| Xx x 


blind man blind man! 


sung 


2 


blind man blind man! blind 
shout all sung 
x< x< “J 
blind man blind man! blind 


I have no wish to fight a |blind man. 


A 


>L >X< 
Youre a- 


7 Yon re d- 


D| whisper change to spoken change to whisper 


whisper change to spoken change to whisper 


You re afraid? 


whisper change to spoken change to whisper 


X 


You re afraid? 


whisper change to spoken change to whisper 


X 


You re afraid? 


cp ee ee ee 


DEn DHD 


D 8s) 


J 


solo 1, spoken, one time begin any time after solo T but before solo T finishes 


The power to claim life is not superstition. 


all, whisper repeatedly (not with others) 


The power to claim life is not superstition. 


all, whisper repeatedly (not with others) 


The power to claim life is not superstition. 


solo, spoken, one time 


all, whisper repeatedly (not with others) 


The power to claim life is not superstition. 


solo, spoken begin any time after solo S but before solo S finishes 
The power to claim life is not superstition. 


all, whisper repeatedly (not with others) 


The power to claim life is not superstition. 


sweep to add/subtract background whispers, ad lib. continue until all solos are finished 


solo 2, sung 2 pitches, not with A solo 


2 


>< Xx 


solo, sung,Jany 2 piches | ] 


Ly 


Per- haps 
all, whisper ay J 
-7 
Per- | haps. 


Bip 


all, whisper 
Te 
E 


+ £ Per- 


solo, spoken ] 


-7 


ee ea Per- _| _haps._ 
all, whisper 
= nrg d 
+ Per- haps. 


all, whisper 
[eo 
= 7 


t Per- haps. 


II. You’ve Come Back A Tribune 


sung, 1x 1/4 of eee 2x 1/2 of ali all, spoken AFAP, 1 time, high pitch to low, both times (not with others) 
[a] 


S |6 = I A 


e 
You’ve come back a tri- a I need a truly obsessed cryptozoologist K 4 


sung, 1x 1/4 of singers/ 2x 1/2 of singers all, spoken AFAP, 1 time, high pitch to low, both times (not with others) 
[a] J J E ai 
A |6 = I «dl X *|| 4 
You’ve come back a tri- bune I need a truly obsessed cryptozoologist 
; LN sung, 1x 1/4 of a 2x 1/2 of singers N all, spoken AFAP, 1 time, high pitch to low, both times (not with others) 
solo, sung 3 pitches [a] J J r i 
[a] 


K 


T6 J J J J X 


You’ve come back a tri- bune You’ve come back a tri- bune I need a truly obsessed... 
sung, 1x 1/4 of singery/ 2x 1/2 df singers A all, spoken AFAP, 1 time, high pitch to low, both times (not with others) 
[a] f 
solo 1, hum (not with solo 2) J J | 
D: x 
6 leita Need ig AN a oN = et oer an aa e eed eat she een) You’ve come back a tri- bune X I need a.. e 4 
solo 2, hum (not with solo 1) solo, sung | | 
= Xs 


=“ 
= 
= 
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You’ve__ come__ back_ a tri- bune 


$ [B] 


S |4 


A|4 


1/2, “TI 
-EL 
EL 


-hind me 


solo, sung, any pitches 


tlav) JJ 


And you're be- 


1/2, sung 


-hind me 
1/2, sung 


-hind me 
1/2, sung 


-hind me 


m 

solo, sung 

7 D Pe ose 
And on all 
m 


1/2, sung 


sides of me 
1/2, sung 


sides of me 
1/2, a 


sides of me 


1/2, sung 


Tai 


sides of me 


1/2, sung [a] 


1/2, sung 
[a] 


6 J 


You’ve 
1/2, sung 


[a] 


6 J 


You’ve 
1/2, sung 


[a] 


You’ve 


solo, sung 
>< 


NX 


You’ve 


come 


come 


J 


come 


come __ 


back 


back 


back 


back 


a tri- 
a tri- 
a tri- 
. l 
SX 
a tri- 


eN 


bune 


bune 


Fine 
all, spoken AFAP, 1 time, high pitch to low, both times 
(not with others) 


I need a truly obsessed cryptozoologist 


all, spoken AFAP, 1 time, high pitch to low, both times 
(not with others) 


X 


I need a truly obsessed cryptozoologist 


all, spoken AFAP, 1 time, high pitch to low, both times 
(not with others) 


X 


I need a truly obsessed... 


all, spoken AFAP, 1 time, high pitch to low, both times 
(not with others) 


X I need a... 


Fine 


1] 


recitative, ad lib. 


J] Ji NIT |, 


solo Tell me some-thing __ in your pro-fess-ion-al o- pin-ion 


S X 1/4 make high pitched Morse code-like sounds on “dit”, ad lib., not with each other 


1/2, sung, choose a syllable from “Tell me something in your professional opinion” 
A X and any one pitch (not with each other), sing it one time only, any length, fade in and 
out, some time between C and C”, (not with others) 


1/2, sung, choose a syllable from “He has endured such heartache, Lady” and any one 


time between C’ and C”’’, (not with others) 


T IX = 


all, spoken 


I 

I 

; 

l 

I 

1 pitch (not with each other), sing it one time only, any length, fade in and out, some 
I 

i 

i 

I 


solo, recitative, ad lib. 


} lililil jie 


9) x Xx 
tell me X He has en- dured such heart- ache, La- 


+ 


~- 


B p) x X 


Tell me 


solo 1, spoken 
fr] PJP] T 


x X x Xx x X MK KK KK xXx 
S Tell me some-thing in your pro-fess-ion-al o-pin- ion 4 
R a e a a a SPE N A N SEE EEN = 
I 
solo 2, sung a ae 
Xx 
Tell me___ some-thing 


1/2, sung, choose a syllable from “Tell me something in your professional opinion” 
and any one pitch (not with each other), sing it one time only, any length, fade in and 
A out, some time between C” and C’”’”’, (not with others) 


fli i ts dd e 


as en- dured such heart- ache, La- 


solo 1, spoken J 
He ha 


solo 2, sung He 


Merd Ts A : 


all, spoken 


| | + 


x< x< 
12 B 2 Tell me 


x X 
in your o- 


PNZ- HON in your o- 


4 


solo, sung 


4 


all, whisper one time ad lib. 


He has endured 


[b] 


E 


heart- 


ache, La- dy 


1 Say 


He 


has en-|dured 


solo, sung 


all, [b] 


d 


He 


all, [b] 


He _ 


Ju 


has en- dured such 


d 48 


has_en- dured such 


has en- dured such __ 


solo, sung [c] solo, sung [d] 


iT +six 2J 4 


heart-ache 


TES 


heart-ache 


But surely a prefect, a senator i pre-fect 
solo, sung [c] 
X > 
eee eee - But, surely _a _ prefect, _a senators 
1/4, sung choose one ae repeat phrase ad lib. (not with others) ( 2) 


ga dd. 


But _sure- 
solo, sung [c] 


But surely a prefect, a ||senator” 


1/4, sung choose one pitch, repeat phrase ad lib. (not with others) ( 2) 


T 
I trix T 


heart-ache 
i Tan 


heart-ache 


a pre- fect 


solo, sung [c] 


1/4, sung choose one pitch, repeat phrase ad lib. (not with others) 


2 
lk Je 2) 


sen- a- = 


13 


14 


solo [a 


solo, sung [b] 


ya 


solo recitative, ad lib. 
D, ra 


Tell me 


ton ois 


some-thing 


x KxxKxKx X 


in your pro-fess-ion-al o- pin-ion 


has 


en- 


J 


dured 


J 


such 


1/4, sung [b] 
g m 


heart- 


1/4, sung [b] 


heart- 


1/4, Fi 


heart- 


1/4, sung [b] 


heart- 


ache 


ache, 


ache, 


dy 


dy 


all, [b] 


if 


He has en- dured such 


all, i ia J E 


He has en- dured such 


i 
heart-ache 
Ti 
heart-ache 
Ti 
heart-ache 
i i 


heart-ache 


YY 


~~ 


D.S. al Fine 


He__ has en-dured such _ 


heart-ache 


D.S. al Fine 
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III. If You Don’t Stop Them They’re Gonna Kill Us All 


all, shouted change to any sung pitch with sweep 
S tv dit ce oly tll oC 


x X >X< 
If you dont stop them they're gon- na kill us all! you dont stop them they're gon- na kill 
all, shouted change to any sung pitch with sweep 


A |7 FJ J J J VER x< a ax x J J n Ni D a 


x< 
us 


x< 
If you dont stop them they're gon- na kill us all! If you dont stop them they're gon- na kill us 
all, shouted change to any sung pitch with swee 
T 7 If you dont stop ree a re gon- na kill us all! 4 If you dont stop them they're gon- na kill us 


all, shouted change to any sung pitch with swee 


B J If you dont stop them they're gon- na kill us all! 4 If you dont stop them they're gon- na kill 
A, sweep changes shout to sung pitch 
L C 4 weep L to R 
1/2, enter with any sustained pitch, changing from closed hum to 
S 7 =_ open “ah” with C’s sweep a 
+ ---------------------------------------------------------------------- o 


1/2, enter with any sustained pitch, changing from closed hum to 
open “ah” with C’s sweep 


a |] ——_—_e g 


AILT Se 


x< 
us 


+ ---------------------------------------------------------------------- (0) 
1/2, spoken 1/2, spoken 1/2, i 
TI x x J J x x E x E x J J x J J J x J x d x J alg Ma x x 
If you dont stop them they're gon-na kill us all! If you dont stop them they’re gon-na kill us all! A sion dont stop om oe re gon-na_ kill us 
1/2, spoken 1/2, spoken 1/2, spoken 
B 7 x X J Ya x X X x J x x J J x xXx x X X Xx J x xX J J x xX 
If you dont stop ree hey re gon-na_ kill us all! If you dont stop them they’re gon-na_ kill us all! If you dont stop them they're gon-na kill us 


: 


all! 


l! 


all! 


C I7 n wopo o pio, sweep RoE ———— 


solo, sung 2 notes [a] solo, sung [a] 


qi ft - J fie 


all, sung [a] 


=- 2 


S 
A " 
1/2, im 1/2, spoken 1/2, spoken 
x X XX xX x X x XxX X X x X x x x xX x xX 
- a dont stop oe ion re gon-na_ kill us all! If you dont stop oe they’ re gon-na_ kill us all! If you dont stop them they're gon-na_ kill us all! 
solo, sung on any 4 pitches [b] solo, repeat [b] 
___ Jf Vou dont. stop them they're gon-na Ki. s- alll | ___ If Os AGO SION em E T a eee A a 
1/2, spoken 1/2, spoken 1/2, spoken 
B Pod yy | op an ee | eal at ae ale it a Pd 
x x x im x Ty x x X x x E x I x x X x X X X x xX 
If you dont stop them they're gon-na kill us all! If you dont stop them they're gon-na kill us all! If you dont stop them they're gon-na kill us all! 
sim. = = 
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solo [a] 1/4 sung [a] 
J fH GJI- AH 
least That is the least _ can do Žž t 
ee R ON A ee se seh a yes Shs tee ee A E A my Ne e we 1/4, aay ay 
all, sung [a] 5 
i a 9 y | i Ai ; in t 
we That is the least _ can do Žž 
all 
A == = c 
ah If you dont stop them! 
1/2, spoken 1/2, spoken 1/2, spoken gradually join solo [b] on sung pitches 


T wea ee Lele il J 
x x x X X xXx x X JJ x I x 
If you dont stop ae they’ re gon-na_ kill us all! If you dont stop them they’re gon-na_ kill us all! 


rot abe a lala dl 


If you dont stop rie they're gon-na_ kill us all! 


coke 


If you dont 


solo, repeat [b] gradually add others on sung pitches 


Jae ae canal d 


If you dont stop them they’re gon-na_ kill us all! If you dont stop them they're gon-na_ kill us all! 


1/2, spoken gradually join solo [b] on sung pitches 


Sl aed) eed add A aed ade a ee re td a Aor 


If you dont stop them they’re gon-na_ kill us all! If you dont stop them they're gon-na_ kill us all! If you dont stop them they’re gon-na_ kill us all! 


C = ae. ind aoe an 


stop them they're gon-na_ kill us all! 


1/2 sung [a] 


M2 
bids sd R > ~fi ses J st. t 
That is the least _ we can do Žž That is the least _ we can do Žž 
2 ae Bungle. - tse Gp ese so a cme eee, Gig tite ee twee oe ee eliiie WO sune |alie sss see -« eit ase k te gas dace es wot iS es pene +s a: tse Oae 
Jig ba [tt (i [iu ad [a4 
meee r it } 
That is the least _ can do Žž That is the least __ we can do 
los sung [c] a solo, sung [c] 
A = 7 2 T- T 


Me you dont stop them! 


you dont stop them! 


NTI) 1 Ilia 


If you dont stop them they're gon- na kill us all! 


M2 If you don t stop them they're gon- na kill us all! 
1/2 (sung) [b] 


(final spoken parts change to sung) [b] 


esas ¢ Fo ro Ws Oe eS Oo CD 


If you dont stop them they're gon- na kill us all! If you don t stop them they're gon- na kill us all! 


pie ieee Bie OLLI al. pit 3 


ei iced i fla: otf ifr a ea : 
Ee J- 


That is the least __ we 


M2 


That is the least _ 
ae sung [c] A 
a ee 

7 D T- 


you dont stop them! 


TAa nn 


you dont stop them! 


Least we can do That is the least we can do That 
in spoken parts change to sung) [b] | /2 (sung) [b] ace TC a feb ee OO ee ee ON en ee 8 te Pe 
TIES Fairo F 2 fe Fa Fa A 
If you dont stop them they're gon- na kill us all! If you dont stop them they re gon- kill us all! 
1/2 (sung) [b] 


adad J araga opr 4 Jo oad oe a 


na kill us all! you dont 


C ae ea E 


If you dont stop them they're gon- 


| - sud [al a 
ooo J pw: ‘ 


That is the least __ we can do 


1/2, repeat phrase spoken AFAP, not with others, start low and move gradually higher 


1/2, sung [a] 
That is the least __ we can do If you dont stop them 


1/2, sung [c] 


1/2 1/2, sung [c] 1/2 i 
, | ee | D rir- (7) — |. D T [- 


ah If you dont stop them! m you dont stop them! 
1/2, spoken 1/2, spoken 
a FAI TAs ye Wh a 
is the least we can do That is the least we can do That the least we can do That is the least 
T Eee Pob se ee ee ee eee Are eg an ee ell 1/2 change to spoken ce fs Fe eee ee we eee 
M2 
Mi i rife = LF AOA: 
If you dont stop them they’re gon- na kill us all! least we can do That is the least 
1/2, spoken 
Alita A !:! 
B do That is the ` least we can do That is the least 
1/2 (sang) [b] ll E v2(sag [b] se 8 ee 
Is 4 J F a a hs Wee J gad af dt d 
you dont stop them they're gon- na kill us all! M2 If you dont stop them they're gon- na kill us all! 


Oe e OE NOY toe A 


1/2, repeat phrase spoken AFAP, not with others, start low and move gradually higher 


(X) That is the least we can do 


l 
E 


don t If 


all, sung [c] 


T 
Fa ce * 


ou dont If you dont stop them! 


all, spoken 
Ce va A le ee aed a a 
we can do That is the least we can do That is the 
1/2, spoken 
eee ee aah Wee A 
we can do That is the least we can do That is the 
B ieia ea Sac gah ne toh Ae nas tee so ties Eaten eS ee ee td ee eae oe ETA gs Bods AS Dee | 
1/2 (sung) [b] 
Gi alg: d dost ah ot cy 
M2 If you dont stop them they're gon- na kill us all! 
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X J 


least! 


*1. [Zf you dont stop them they’re gonna kill us all!/ That is the least we can do/ If I was, I 
would have said it / My dear colleague, you do want to be rid of him, don t you?/ What do 
you say to a person like you?/ And more | 


FE 
**2, [And more 4” | 

ma 
**3, [A spinster 6” | 


' M] 
**4, [Be careful of Ricardo 8” | 


*3. [No idea what you said/ And I’m supposed to believe that/ Will the jury please note, 
exhibit ‘A’is a heavy, blunt instrument/ A spinster/ To tell the truth we are completely mad/ 
There are always a few] 


rd 
**1], [No idea what you said 4” | 
PE 
**2, [To tell the truth we are completely mad 6” | 


Ma 
**A [PU be back soon 8” | 


*5, [Z think you'll like it/ Be careful of Ricardo/ I'll be back soon/ Yeah. Do you paint?/ It’s 
time to be honest with her/ ...means theres something to know. If you really didnt you'd 
say: There was a time... ] 


| e | 
**], [And I’m supposed to believe that 4” | 
f e | 
**2, [There are always a few 6” | 


FE 


**3, [Yeah. Do you paint? 8” | 


*7, [Yes, but unfortunately a century of neglect.../ I tell you.../ It’s still the same/ 
Only I was chosen/ So I said: They could not have sent someone more dedicated/ It 
was just so exciting] 

M 
**1]1, [Will the jury please note, exhibit ‘A’ is a heavy, blunt instrument 4” | 


Mm 
**2, [Z think you'll like it 6” | 


EE 
**3. [Its time to be honest with her 8” | 


left, right, up, and down sweeps ad lib. to shape texture and form (see performance notes) 


1 
**5_ [...means there's something to know. If you really didn t you'd say: There was a time... 6” | 
M 
***6 [laughter 4” ] 
1 
**7_ [As far as everything I know, those two men killed your husband and stole the money 2” | 


1 
**5, [Yes, but unfortnately a century of neglect... 6” | 
**6. [Only Iwas chosen 4” | 
To 


**7, [As far as everything I know, those two men killed your husband and stole the money 2” | 


To 
**4 [I tell you... 6” | 
[rect 
**5_ [So I said: They could not have sent someone more dedicated 4” | 


1 
**6_ [As far as everything I know, those two men killed your husband and stole the money 2” | 


ro 
**A [It's still the same 6” | 
ea 
**5, [It was just so exciting 4” | 
PE 
**6., [As far as everything I know, those two men killed your husband and stole the money 2” | 


*solo, each phrase with one style (see performance notes), use silence ad lib., repeat whole group 
as necessary, changing styles and silence ad lib., with C’s sweep 
**solo, spoken, repeat after indicated time, with C’s sweep 
*** solo, laugh, repeat after indicated time, with C’s sweep 


continue for peroid of time at C’s discretion 
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drop solo parts as needed to add to sung part 


solo, sung [d] 


J 1/4, sung [d] J 1/2, sung [d] J 
Ja les a E Re FPS eR 


That is the least we can do That is the least we can do That is the least we can do 

B 5 all, spoken J 3/4, spoken J 1/2, spoken J 
JAPA. + EAJ tr) JR Ay = + 
That is the least we can do That is the least we can do That is the least we can do 


solo 
Lt 


all, sung, choose any pitch, slide upward, not w/ others p all, shouted ’ Meni 
5 stop them! 


j MIIR ANI DIIT + 


ah If you dont stop them they're gon-na kill us all! If you dont stop them! 


s {5 


all, shouted 
lat di doa ded ah We ak a t 
If you dont stop them they’re gon-na_ kill us all! If you dont stop them! 


all, sung, choose any pitch, slide downward, not w/ others all, shouted 


r |s Wii GOGBipoildd + 


ah If you dont stop them they're gon-na_ kill us all! If you dont stop them! 


all, sung, choose any pitch, slide downward, not w/ others all, shouted 


S 7 2 
OOD NNNJ maldi t 


ah If you dont stop them they're gon-na kill us all! If you dont stop them! 


IV. You Learn A Lot Watching Things Eat 


WHT + 


ttpp-ttpp-ttpp-ttpp-ttpp-ttpp-ttpp-ttpp-ttpp 


T |X 


I 
all, sung, | breathe ad lib. 


Freely solo 1, sung, 2 pitches 
I 
X 4 D D D GE AN D + 
x S 
I 
You learn a lot watch- ing things , eat 
femme meee eee eee eee i i i ee ee Vi Phen St Sate NY Pe Siig eye ae A eae oe eae! ps Cares «AN RETA ha | ah AN Oe ee eh in 
solo 2, sung, interact freely with solo 1 using 2nds and 3rds Le» AN 
S has rJ rJ rJ rq ra ; 
-a 4 aa | r1 -a rd -4 rd La m XTT y rc r a 
A 4 ated L- Cea i e ee ome me ea ka P “ee adi ie oo aes RO Ree í 
l You learn a lot watch- ing things 1 eat 2" Š 
I 
I 
I 1 all, smack lips, not with others 
AIX ! tal ! AN 
! 1 
| “tpp-ttpp-ttpp-ttpp-ttpp-ttpp-ttpp-ttpp-ttpp 
I 
= all, smack lips, not with others 
I 
I I 
L 
l 
l 
l 
I 
l 


Pe 
Be eke ee 


mee 2 | 


You learn a lot watch- ing things eat 
sim. Tex 
e 
haan z ro 2 ro = r n r ra z x- ae x-a el A ae 
X s ae Waa L- ” GETE L- ia an L- x La 7 ERS L—d aa ial ee L- Lu |! ra L—4 Ta gen 2 
Lu Lu Lu Lu LJ Ls La LJ 
You learn a lot watch- ing things eat 


all, mouth sound, not with others 


ch- ch- ch- ch-ch-ch-ch- ch- ch- ch 


all, mouth sound, not with others 


J elds 


ch- ch- ch- ch-ch-ch-ch- ch- ch- ch 
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A |2 


1/4, sung 


T |2 
O 


B (X) 


ver 


sight? 


olo, sung 


= 


[a] 


yes yes yes 


1/2, hum ex 


oe 


all, sung [a] 
Yes yes 


all, sung [a] 


yes 


Poi} 


yes__| 


Yes yes 


all, sung 


ah 


yes 


[ow 


oo 


solo, sung A 
aN 
x< 
X 2 


They've got-ta be kid- ding 
solo, sung 

>x< 

They've got-ta be kid- ding 


solo, sung 
They've got-ta be kid- ding 


solo, sung Le N 
X x 


They've got-ta be kid- ding 


solo, sung, 2 notes 


lAN Fes io i AN 
X 4 D D J D : 
My dad's cook-ing 
solo 2, sung, interact freely with solo 1 using 2nds, and 3rds ex LN 
X ° a ee ae Weed amas | eee Nes oa see ans Aes + 
+ Lu Lau Lou 
My dads cook-ing 


solo, sung, interact freely with! S solo 1 using 4ths and, Sths 


(ow 


x--1 


all, hum 


all, sung LN 
He'll be back 
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solo, sung, 2 pitches 
[ew [aw 


S 
J rs 
= 
I doubt that + 
solo 2, sung, interact freely with solo 1 using 2nds and 3rds Lod 
Bee” a eee _ = Ean, = 
I doubt that 


solo, spoken 


d 
7 


AIX ia 


all, hum with C’s sweep 


T |X 


mm 


J 

3 
3 
---------------0 
> 

Q 


B |X 


+3 +D D| +) 


Poland, Maine December 31, 2007 


sweep L to R sweep R to L 


G ee ee 
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